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Britten’s “War Requiem” is one of the biggest masterpieces that the 20th century has 
produced inspired by one of the most tragic pages of human history. A full century later 
we are still experiencing the “pity of war” in Artsakh and Syria with no end in sight.”

– Dr. Nazareth Darakjian, President, AMAA

While we live in peace here in Los Angeles, our hearts and minds cannot rest because 
victims continue to fall in Syria and Artsakh. It is fitting to join together on March 4th 
to experience a concert of such music, dedicated to loss, and together pray for peace.” 

– Andy Torosyan, Chair, Lark Board of Directors

“

“
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With the participation of
THE “TZIATZAN” TREBLE CHOIR
THE LARK CHORUS
THE LARK GRAND AND CHAMBER ORCHESTRAS

Featuring
Soprano: Shoushik Barsoumian 
Tenor: Yeghishe Manucharyan 
Baritone: Edward Levy

Conducted by
VATSCHE BARSOUMIAN

Pre-concert lecture by Doris Melkonian
6:00 PM

Donation
$50 per person, $20 for students

For information:
818.500.9997 (Lark Offices)
also



Benjamin Britten

Benjamin Britten (1913-1976) is widely regarded as the greatest British composer of his 
generation: a master of dramatic music in the forms of opera, choral and orchestral 
works. Often alienated by the prevailing musical establishment, Britten brought into his 
music influences from European and American contemporary composers, as well as 
Balinese gamelan. He was equally adept at writing for professionals, amateurs and 
children, and composed prolifically throughout his life until illness curtailed his activi-
ties. He was awarded a life peerage in 1976, becoming Baron Britten of Aldeburgh where 
he lived for more than thirty years and founded the famous festival in 1948.

Wilfred Owen

Wilfred Owen (1883-1918) Famous British war poet, killed in action November 1918, 
just before the end of the war.

In June 1916, he was commissioned as a second lieutenant in the Manchester Regiment. 
On entering into front line action during WWI, he was shocked by the scale of devasta-
tion and terror that fighting men faced. His poetry was a reaction to the scale of slaughter 
that he witnessed.

Owen began writing poetry before the war; he was influenced by romantic poets such as 
John Keats and Shelley. However, it was during the war that he really found his voice and 
purpose as a poet. In many ways he was considered the best war poet of his generation 
for his gritty realism and poignant contrast between idealism and reality. His best known 
poems such as “Anthem for Doomed Youth”, “Futility”, “Dulce Et Decorum Est”, ” The 
Parable of the Old Men and the Young” and “Strange Meeting”. have become symbols 
of the tragedy and futility of the First World War.

“What passing bells for these who die as cattle?
Only the monstrous anger of the guns.
Only the stuttering rifle’s rapid rattle
Can patter out their hasty orisons.
No mockeries now for them; no prayers, nor bells,
Nor any voice of mourning save the choirs,
The shrill demented choirs of wailing shells,
And bugles calling for them from sad shires”.
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Jointly organized by the Armenian Missionary Association of 
America and LARK

This Lenten Season, under the auspices of the Armenian Mission-
ary Association of America (AMAA), Lark Musical Society 
presents Benjamin Britten’s magnum opus, War Requiem.

A large-scale musical work requiring a massive ensemble, War 
Requiem was commissioned for the re-consecration of Coventry 
Cathedral in England on May 30th 1962. The original cathedral, 
called St. Michael’s, was built in the 14th century and had been 
destroyed in bombing raids during World War II. With the comple-
tion of the new St. Michael’s, built next to the ruins of its predeces-
sor, Benjamin Britten was tasked with creating a work appropriate 
to the occasion.

His response, dedicated to four friends lost in the Great War, is the 
stunning War Requiem. Built on the traditional Latin Mass for the 
dead, Britten intertwines the traditional movements with nine 
poems about war by the English Poet Wilfred Owen. Owen was a 
commander in the British Army during the First World War. Killed 
in action one week before Armistice, he had, during his service, 
written chillingly evocative and deeply pessimistic poems about his 
wartime experience. 

Three musical forces, called on to interact throughout the piece, 
characterize the unique structure of Britten’s War Requiem. Britten 
combines: a) Tenor and Baritone soloists together with chamber orches-
tra to perform the intimate settings of Wilfred Owen’s poems; b) a 
Soprano soloist alongside a large chorus and orchestra sing the Latin 
sections of the traditional Requiem; and finally c) a boys’ choir, accom-
panied by organ, participate with the angelic murmurings in the 

ARGUMENT
For the concert of Benjamin Britten’s War Requiem 

Angels from the Screen
in the rebuilt
Coventry Cathedral.
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Mass for the Dead. All forces combine in the dramatic conclusions. 

Musically, the piece is structured around a highly dissonant melodic 
interval, the tritone. Britten uses this to represent two uncompromis-
ing forces fighting against one another. He creates a persistent uneas-
iness, until a semblance of elusive hope is achieved by resolving the 
warring tritone into consonance. His, is a distressing commentary on 
human nature and the still power-hungry politics of the modern 
world. O, what would we have sacrificed for a world without war?

Each year, the season of Lent provides an opportunity to reflect on 
Christ’s journey of privation before his ultimate sacrifice and resur-
rection. It compels us to remember our own who have suffered 
deprivation, our own we have lost, our own who live on in our hearts 
and memories. The Requiem is a fitting musical expression for such 
time of reflection and Britten’s War Requiem is a particularly potent 
articulation of sorrow and remembrance. In that spirit, we dedicate 
this performance to the memory of all Armenians in Syria and 
Artsakh who struggled under the pressures of the recent Wars. They, 
too, voiced horror and an emphatic rejection of what they suffered 
and witnessed – man’s inhumanity towards man.

The history of the Armenian people is filled with acts of creative 
expression and a fixed affirmation of the goodness in life. As Chris-
tians, Armenians have stood against carnage and destruction, choos-
ing pacifism in nature and opposition to injustice and war. In 
Britten’s sorrowful work, in the wake of the wars that defined a 
century, we hear that call for peace which all of humanity aspires for.

“All a poet can do is warn.” Wilfred Owen

The War Requiem has a duration of approximately 90 minutes.

ARGUMENT
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Shoushik Barsoumian             Soprano

With an interest in both operatic and ensemble music repertoires, Shoushik 
Barsoumian has performed in Europe and the United States. She has appeared 
as Oscar in Verdi’s Un Ballo in Maschera (OperaLombardia, Italy), Anoush in 
Tigranian’s Anoush (Lark Musical Society, USA), Adina in Donizetti’s L’Elisir 
d’Amore (Teatru Manoel, Malta), Gilda in Verdi’s Rigoletto (Bucharest National 
Opera, Romania), Musetta in Puccini's La Bohème (St. Margarethen Opern-
festspiele, Austria), Dama in Verdi’s Macbeth (Teatro Comunale di Modena, 
Italy), and has performed in venues throughout Los Angeles as Nancy in 
Britten’s Albert Herring, Woman in Poulenc’s La Voix Humaine, Yum-Yum in 
Gilbert & Sullivan’s The Mikado, and Lusnak and Suheylé in Tchouhadjian's 
Leblebiji and Zemiré respectively.

Ms. Barsoumian’s involvement in ensemble music has been extensive, having 
performed the soprano solos in Bach’s St. Matthew Passion, Mozart’s Mass in C 
minor, Stravinsky's Svadebka, as well as vocal works by Mansurian, including 
the cycles Four Hayrens and Madrigals. She has sung the World Premiers of the 
song cylces Canti Paralleli (Mansurian) and Fire of Sacrifice, written for her by 
composer Ian Krouse. In April 2015, Ms. Barsoumian took part in The Lark 
Musical Society’s production of the first-ever Armenian Requiem composed by 
Ian Krouse, in commemoration of the centennial of the Armenian Genocide.

Yeghishe Manucharyan              Tenor

Internationally-acclaimed Armenian tenor Yeghishe Manucharyan has widely 
performed throughout the United States and Europe. A specialist in Bel Canto 
style, Mr. Manucharyan is in high demand for technically challenging roles of 
Bellini, Donizetti and Rossini. In recent years, Mr. Manucharyan expanded his 
repertoire into the more dramatic operas of Verdi and Puccini, as well as 
Russian and French composers.

Mr. Manucharyan made his Metropolitan Opera debut as Eustazio in Rossini's 
Armida. He sang the roles of Ottavio in Don Giovanni and Nadir in Pearl 
Fishers at the New York City Opera, and earned critical acclaim for his Carne-
gie Hall appearances with the Opera Orchestra of New York as Percy in Anna 
Bollena, Gérald in Lakmé and Ivan Lykov in Rimsky-Korsakov’s Tsar’s Bride.

Highly in demand as a concert soloist, Mr. Manucharyan is frequently request-
ed for such gems of oratorio repertoire as Verdi’s Requiem, Beethoven’s Sympho-
ny Number Nine and Rachmaninoff ’s The Bells.

Edward Levy                           Baritone

Edward Levy has been singing in Los Angeles and around the country since 
the 1980’s. A native of Phoenix, Arizona, Mr. Levy attended Arizona State 
University where he studied organ and choral music. Since moving to L.A., 
Mr. Levy has performed with the Los Angeles Master Chorale and the Music 
Center Opera Company, has been featured in the Carmel, Oregon and Los 
Angeles Bach Festivals, many local churches and synagogues, and has appeared 
on many movie soundtracks. Mr. Levy’s solo repertoire is wide-ranging, 
including the music of Perotin and Machaut, cantatas and oratorios of Bach, 
Händel and Telemann, Requiems of Mozart, Brahms, Dvorak, Faure and 
Durufle, and music of Schönberg, Stravinski, Penderecki and Arvo Pärt. Mr. 
Levy has been a frequent guest artist and soloist with Lark, including many of 
the Dilijan Chamber Music concerts, and has appeared as soloist with the Los 
Angeles Baroque Orchestra, Musica Angelica, the Los Angeles Chamber 
Singers/Capella, and a wide variety of other chamber ensembles.
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Please make checks payable to: AMAA or LARK (memo: War Requiem)
543 Arden Ave., Glendale, CA 91203
www.larkmusicalsociety.com

Tickets can be purchased at: www.itsmyseat.com/lark

For information call the Lark office
818.500.9997

    Gold Sponsor.....................................................................$10,000
    Silver Sponsor....................................................................$5,000
    Bronze Sponsor..................................................................$2,500
    Patron.................................................................................$1,000
    Supporter..............................................................................$500
    Friend....................................................................................$250

Benefactors receive honorary invitations to the concert

Ticket price: $50, $20 students

    We wish to purchase                 tickets at $                 per ticket.

    We cannot attend, but would like to make a donation:

    A check for $                          is enclosed.
   

Name

Address

Telephone No.

Email address

N.B. AMAA and Lark Musical Society are recognized as  501(c)(3) organizations by the Internal Revenue 
Service (Federal ID Number: 95-4516002).
All donations are deductible to the full extent permitted by law.

e

WAR REQUIEM

A large-scale musical work, War Requiem was commissioned for the re-consecration of 
Coventry Cathedral in England on May 30th 1962. The original cathedral, called St. 
Michael’s, had been destroyed in bombing raids during World War II. With the comple-
tion of the new St. Michael’s, built next to the ruins of its predecessor, Benjamin Britten 
was tasked with creating a work appropriate to the occasion.

INVITATION TO SUPPORT

It is always reassuring to be able to count on the support of friends who have shown faith 
in our endeavors and have helped us meet the organizational or financial challenges to 
mount events of this magnitude.
We value your attendance and generous sponsorship of this event.
Thanks to all for devoting your time, talent, and resources to Lark.

We would like to support “War Requiem” as follows:
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